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T
wenty years after she 
learned to play the guitar, 
Susan Bailey  underwent a 
conversion experience and 

felt inspired to compose Christian 
songs. 

Soon after, she was asked to sing 
at the funeral of a close family friend 
who had died of AIDS. Bailey com-
posed a song for her friend and, at 
the funeral, heard the call to make 
music not just a side project but a 
ministry. 

Today Bailey is publisher and 
editor of GrapeVine, a quarterly 
online and print magazine that cov-
ers the Catholic performing arts. She 
spoke with Register correspondent 
Eddie O'Neill from her home in 
North Grafton, Mass. 

How did GrapeVine  get started? 
What was the inspiration behind it? 

The reason I started GrapeVine 
was because of a burning desire to 
support the Catholic artist commu-
nity. As a Catholic singer-songwriter 
and recording artist, I knew how iso-
lating it can be to do this kind of 
work. 

It's not just a hobby but a calling. 
It's a passion that never lets you go. I 
had a hard time finding people who 
thought like I did in my local area, so 
I started searching for other 
artists when I first got on 
the Internet over 12 years 
ago. I wanted to connect 
with as many people as I could.

In 2000, I felt a call from the 
Blessed Mother to put together a 
newsletter to support the commu-
nity. I remember quite distinctly sit-
ting in my living room watching TV 
and I suddenly felt this strong urg-
ing, a call, and heard quite clearly in 
my mind, ªYou have everything you 
need.º 

And I did! I am a graphic artist by 
trade; I owned a Macintosh com-
puter and all the necessary software 
to create a decent-looking newslet-
ter. I put it together, released it to the 

community and there was a very 
strong show of support. The newslet-
ter quickly morphed into a full-blown 
PDF online magazine that came out 
about three times per year.

At first, GrapeVine was a means 
to support the Catholic arts commu-
nity. Now I see it as reaching out to 
every Catholic to let them know that 
a wealth of wonderful music exists in 
almost any style that can encourage, 
nurture, feed and evangelize. 

Tell me about the magazine. What 
are some of its regular features? 

GrapeVine averages between 44 
and 48 pages per issue. 
It is in full color and is 
p r o f e s s i o n a l l y 
designed. On average, 

we run four feature stories about 
individual artists and bands. We 
have a section called ªHappeningsº 
that covers current news; ªArtist 
Updateº allows artists to contribute 
newsworthy items about their minis-
tries. The publication is supported 
by advertising. 

Not all the articles cover music, 
though the majority of them do. 
We've covered podcasting and the-
ater, as well. We regularly review 
CDs, DVDs and, occasionally, 
books.

GrapeVine is available free online 

as a downloadable PDF file. The 
individual stories are also available 
to read online. There is also a print 
version available, printed through 
Lulu.com.

What has been your reaction from 
your readers or from those who have 
been featured in the magazine? 

Reaction to GrapeVine has been 
very strong. I always receive very 
positive feedback from readers and 
artists who have been covered in the 
magazine. 

The support from the artist com-
munity is extraordinary. I recall back 
in 2002, when I attended World 
Youth Day in Toronto, GrapeVine 
had not been published for a while 

due to computer problems. I met art-
ists from all over the world. Over and 
over, I kept hearing about GrapeVine
and how much the magazine meant 
to them.

What do you mean by `Catholic 
arts'? What is the difference between 
Catholic arts and artists who are 
Catholic? 

In my mind, Catholic arts means 
art that promotes the Catholic faith. 

Catholic art can include music, 
theater, TV, movies, DVDs, podcasts 
Ð you name it. There is a real grass-
roots effort out there by many indi-
viduals to proclaim the Gospel 
through the arts.

GrapeVine mainly covers music 
so I will address music in this ques-
tion. Catholics are familiar with 
liturgical music, that is, music used 
at Mass. But there is so much more.

Artists are being called by God to 
proclaim the Gospel and encourage 
the faithful with songs that lead peo-
ple in prayer, teach Scripture, share 
testimonies and life stories. Some are 
full-time musicians but most hold 
down day jobs and have families; 

they feel the same burning and pas-
sion that I do that they must dedicate 
their music to God. 

What are your hopes for the future 
of the magazine, and how do you see 
the future of the Catholic arts?

The future of Catholic arts is 
very bright and the movement is just 
now beginning to emerge from grass-
roots efforts, which have been so tre-
mendously aided by today's technol-
ogy and the Internet. Catholic music 
is getting noticed. 

Franciscan University of Steu-
benville is hosting a Catholic media 
conference in April, and GrapeVine
has been invited to participate on a 
panel discussing Catholic music. 

Things like this conference, the 
appearance on Catholic TV Ð and 
this interview Ð are big steps for-
ward in helping Catholics learn about 
Catholic music.

We hope that, ultimately, Grape-
Vine will become a full-fledged print 
magazine, available to the public in 
stores around the nation and the 
world. The Internet provides great 
opportunities for many to read 
GrapeVine, but not everyone has fast 
Internet access and not everyone is 
comfortable on the Web. 

Music moves and touches the 
heart, softening it and preparing it to 
receive Jesus like nothing else. It 
opens the door to let him in. This is 
why the Catholic Church has deemed 
music to be the most important of all 
the arts and why it has such a prom-
inent place in every Sunday liturgy. 

My deepest desire is for more and 
more people to know how Catholic 
music can help unlock that door and 
lead people into a deeper personal 
relationship with their Lord.

Eddie O'Neill writes from 
Green Bay, Wisconsin. 

ARTS & Entertainment

Music

SUNDAY, all day

EWTN's Divine Mercy Sunday
EWTN Today's shows are 
the ® lm Faustina (1:30 a.m.), 
A Time for Mercy (5 a.m.), 
Generations Unite in Prayer: 
The Chaplet of Divine Mercy in 
Song (6:30 a.m.), Divine Mercy 
Preview Show (noon), Solemn 
Mass and Celebration of Divine 
Mercy (1 p.m., live), Divine 
Mercy Holy Hour (4 p.m.) and 
Reminders of God's Mercy: The 
Sacred Heart and the Divine 
Mercy at 5:30 p.m.

SUNDAY, all day

Familyland's Divine Mercy 
Sunday
FAMILYLAND TV Today's shows: 
The Divine Mercy (12:30 a.m., 
10:30 a.m., 11 p.m.), Divine 
Mercy Novena and Chaplet 
(2:30 a.m., 6 p.m.), Divine 
Mercy: No Escape (3:30 a.m., 
12 noon, 8 p.m.), Trust in My 
Mercy (4:30 a.m., 1 p.m.), Di-
vine Mercy, Our Lady and John 
Paul II (6 a.m., 2 p.m.) and Time 
for Mercy (7 a.m., 3:30 p.m., 9 
p.m.)

MONDAY, 9 p.m.

American Experience: Minik, 
the Lost Eskimo

PBS Brought to New York City 
at age 7 by Arctic explorer Rob-
ert Peary with ® ve other polar 
Greenland Eskimos in 1897, the 
boy Minik was soon orphaned. 
Adopted by museum director 
William Wallace, Minik tried to 
adapt to urban life. He returned 
to Greenland in 1909 but had 
forgotten his Inuit language, 
and he struggled to learn hunt-
ing and ® shing skills and other 
Eskimo ways. He returned to 
New York City in 1916, only to 
die in the terrible  ̄u epidemic 
of 1918. Advisory: TV-PG.

TUESDAY, 9 p.m.

The Universe: Nebulas
HISTORY CHANNEL Astrono-
mers' images and computer 
graphics take us on a tour of 
nebulas, the multicolored gas 
clouds that are stars' birth-
places. Advisory: TV-PG.

WEDNESDAY, 8 p.m.

Ocean Adventures: Return to 
the Amazon, Part I
PBS Airing 
tonight and 
same time next 
Wednesday, 
this Jean-Mi-
chel Cousteau 
documentary explores the 
world's longest and widest 
river. The diving teams swam 
with anacondas, crocs and 
dolphins, probed environmental 
problems and surveyed locals' 
and others' conservation ef-
forts. Catholic viewers do not 
have to accept all of Cousteau's 
notions in order to enjoy his 
scenes of the Amazon's  ̄ora 
and fauna. TV-G.

FRIDAY, 12 noon, 6 p.m.

Man, Moment, Machine: 
Alexander the Great and the 
Devastating Catapult
HISTORY 
CHANNEL A 
powerful cata-
pult was one 
of the means 
Alexander the 
Great used to 
take the forti-
® ed Phoenician 
coastal island-city of Tyre in 
332 B.C. Advisory: TV-PG.

SATURDAY, 5 p.m.

Santa Anita Derby
NBC First run in 1935, this 
$750,000 race at Santa Anita 
Park in Arcadia is the last major 
California stakes for 3-year-
olds heading to the Kentucky 
Derby.

Dan Engler writes from 
Santa Barbara, California.

TV Picks
March 30-April 5
All Times Eastern
By Daniel J. Engler

In both films, the story is set in 
motion when a child from a well-to-
do family surreptitiously witnesses 
a confusing, disturbing incident 
involving a close member of their 
household, who is or seems to be 
assaulted in a shameful way. 

The child's confusion and dis-
comfort turns against the other, 
leading to a fateful choice to tell a 
damning lie about an unrelated 
event, resulting in shame and ban-
ishment for an innocent party from 

a less-well-off fam-
ily.

Years pass and 
the protagonist 
grows up, traveling 
overseas, becoming 
involved in other 
things, including 
writing Ð and slowly 

becoming fully cognizant of the 
harm done. Eventually, an opportu-
nity for atonement is offered ¼ or is 
it?

Here the films diverge. In The 
Kite Runner, someone promises, 
ªThere is a way to be good againº Ð 
and there is. In Atonement, an act of 
reparation is ultimately exposed as 
a narcissistic act of self-deception. 

Based on the WW2-set novel by 
British writer Ian McEwan, Atone-
ment can be seen as a bleak medita-
tion on the futility of man's own 
efforts to put right his transgres-
sions. Significantly, McEwan is an 
atheist, and has been quoted on the 
moral quandary of the atheist who 
feels the conviction of conscience as 
inexorably as any theist, but has no 
forgiving God to turn to. 

By contrast, The Kite Runner, 
based on the first novel by Afghan-
American writer Khaled Hosseini, 
is a more traditionally uplifting 
story. 

Set largely in Afghanistan from 
before the Soviet invasion through 
to the rise of the Taliban, the film 
offers a worthwhile look at aspects 
of Middle-Eastern experience for-

eign to many Americans, of moder-
ate and liberal as well as extremist 
Islamic culture. 

The children's game of dueling 
kites, in which each party attempts 
to sever the other's strings, plays a 
key role. (The title refers to chasing 
after and retrieving a severed kite.)

Atonement's bleakness doesn't 
necessarily make it a bad film. John 
Paul II once noted that when artists 
ªexplore the darkest depths of the 
soul,º they may still express ªthe 
universal desire for redemption.º 

As an Ecclesiastes-like lament 
of hopelessness without God, 
Atonement could make thought-
provoking viewing for critical 
adult viewers. Still, its rough R-
rated content, together with its 
non-redemptive ending, make it 
harder to recommend than The 
Kite Runner.

THE KITE RUNNER (2007)  
ATONEMENT(2001) 

DVD Picks & Passes by Steven D. Greydanus

Recently released on DVD, The Kite Runner
and Atonement  present striking thematic similar-
ities. Both are based on admired novels, and tell a  
generation-spanning story involving children, war, 
shame, guilt and efforts to make amends.

ON THE WEB                                                                                                                       
Website  gvonline.net                                                                                                       
Podcast  gvonline.net; click on the Podcast link                           
MySpace  myspace.com/grapevinemagazine

Singer, 

Community 
Organizer 

Publisher,  

Susan Bailey

Stimulateyour mind . . .

Kindle your imagination . . .

Stir your soul.

Great Books Summer Program
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CONTENT ADVISORY                    
The Kite Runner : Non-explicit 
depiction of an emasculating rape; 
some assaultive violence, including a 
death by Talibani stoning; a couple of 
profane and obscene expressions; 
varied Islamic milieu. Okay for adults 
and discerning older teens. 
Atonement : Disturbing, sometimes 
gory war-related images, much 
obscene language; partial nudity; a 
scene of clothed but strong sexuality; 
briefly glimpsed molestation (non-
explicit). Aimed at adults.  

movieweb.com


